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Fresh from producing spectacular shows for Dior Homme, Lanvin,
Hermès, Thom Browne and Kris Van Assche at the Paris menswear
collections, showman extraordinaire Etienne Russo reveals a little of what
pulling off these feats entails, in part two of his diary: Paris fashion week
S/S 2011: menswear collections.
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24/06/2010
7:00AM Pick up Dries at his hotel and go to Docks en Seine, the venue for
his show.
8:00AM Dries sees the venue for the first time. Check out runway, light,
music, backstage.
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10:30AM Rush to Halle Freyssinet where we have the Kris Van Assche
show tomorrow and Dior Homme on Saturday. Solve problems with the
curtains for Dior backstage and on the runway set.

(Image credit: TBC)

11:45AM Go back to the hotel to pick up a file.
12:00PM Go to the Lanvin office to meet with Alber Elbaz, meeting
cancelled, he is too busy doing his fittings…
12:30PM Back to Halle Freyssinet: verify light at Dior Homme with Ignace,
the lighting designer.
12:45PM Music boxes aren't hanging as they should at Kris Van Assche.
'This is not what we had agreed with the client and the sound company. It's
a pity people aren't doing what they are supposed to do. Come on guys,
you have to redo it again.'

(Image credit: TBC)

2:50PM In car to Docks en Seine with Ignace, discussing light details of the
Dries Van Noten show while driving there.
2:55PM: Arrive at the Dries Van Noten venue, give instructions to cleaning
crew, go over pictures with photographers to evaluate the light, have a joke
with the photographers: 'are you serious? Do you have a photographic
eye??'
3:05PM: Make sure Dries is ok. Does he like the way the catwalk looks
now? The lights, do we leave them on when the guests are entering?

(Image credit: TBC)

3:10PM Check with project manager Aminata that everything is running as
it should.
3:15PM Interview with Loic Prigent explaining the scenography of the
show.
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3:20PM Talking with Jean Francois, general stage manager, about the
cleaning again. It has to look trash but not dirty.

(Image credit: TBC)

3:26PM Brief Guillaume for rehearsal. Models should walk in one straight
line on the edge of the runway.
3:45PM Music meeting with Sejan Jansens and Dries. Do we want a long
intro? Do we want the music to last longer at the end? 'I think the venue
takes the atmosphere with the music.'

3:50PM I have an emergency! Italy is playing against Slovakia. Can't miss
that game. Run to a nearby pizzeria to watch the match, but first give
directions to Aminata while on my way there. 'We need extra ice. Dries is
afraid the ice for the beers will melt too fast!'

(Image credit: TBC)

4:05PM Catch up on the world cup. I cannot miss the game between Italy
and Slovakia.
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5:45PM Bummer, Italy lost. They played so badly from the beginning; they
deserve to go home, one problem less….

6:05PM The team thinks it's funny that Italy lost, everyone is joking
around, acting like I am in a terrible mood.
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6:06PM Back to work, everyone gets ready for the rehearsal. 'Attention for
first model, 1-2-3 Top Guillaume! Wait a little longer to send out second
model. Come on guys! Keep a distance.
You can be a bad boy, but not too much! STRONG! You are sleeping! Don't
stop, don't pause, keep on walking.'

6:13PM Someone helps me put my intercom back on.
6:20PM Finale: “Walk, walk, walk! Spread on the catwalk as much as you
can!”
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6:25PM Let's repeat just the finale.

6:41PM Put some water on the runway for the reflection of the light. We fill
the holes with water from the Seine river.
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7:20PM The guests are starting to enter. Chat with Nick Vinson of
Wallpaper* about this agenda…
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7:25PM Checking backstage. Everyone is ready.
7:32PM Asking people to take their seats and clear the runway.
7:33PM Top light, top music, top first model.
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7:46PM Dries comes out! Very good response from the audience.
8:10PM Say goodbye to the Dries Van Noten team and head to Halle
Freyssinet for a last check of the sets.

8:45PM Arriving at La Halle Freyssinet, have my green vegetables soup
(only eat that while on production) while checking curtains, podium and
backstage for the Dior show with project manager, Vicky.

(Image credit: TBC)

9:30PM Have to run to meet the Moncler team at Laperouse for a press
dinner at the occasion of Pharrell’s contribution to a capsule collection.
1:00AM Time to go to bed and get some sleep.

25/06/2010
9:30AM Get picked up to go to Halle Freyssinet, location of the Kris Van
Assche and Dior Homme shows.
9:38AM Use the time of the drive to check the show coverage and my
messages on my iPad. It’s gonna be very hot this week!

(Image credit: TBC)

9:50AM Arrive at the set of Kris Van Assche. At the moment the
temperature is acceptable.
9:57AM As we use a photographic studio paper roll as a backdrop and
catwalk, we must ensure that it will be rolled straight and won’t get ripped
off.
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10:23AM Drawing a map to decide on the light with Ignace.
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10:47AM Walking towards the set of Dior Homme. There is still a lot to do.
Everything has to be ready and cleaned tonight for the rehearsal.

(Image credit: TBC)

10:53AM Get worried about the temperature. We must circulate the air by
making holes in the backstage roof and open the doors during the night to
refresh the venue.
11:12AM Show the set of Dior to Kris Van Assche.
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11:42AM Talking details with Kris. He seems satisfied, so far….

(Image credit: TBC)

12:15 AM Back on the KVA set, helping to fix the catwalk on the floor. It can
not move when the models will walk over it.

(Image credit: TBC)

12:27PM Check with the photographers the light on camera.
12:43PM Rehearsal. Give instructions to models, showing them how to
walk. 'We drive on the right, use the center of the catwalk only, shoulder to
shoulder, mark the stop in front of the cameras. The music is tough, you
must have a strong walk. Use the music to give you power. We are doing it
one more time.'

(Image credit: TBC)

2:03PM Backstage, having a look at the clothes.
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2:40PM The show will start soon. The photographers are getting ready.
Greet them.

(Image credit: TBC)

3:37PM The show has started.

(Image credit: TBC)
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3:48PM The show is over. Congratulate Kris.
5:14PM Meet with all the members of the team working on Dior Homme.
Let’s plan step by step what still needs to be done and by whom before we
start rehearsal.
8:05PM Getting ready for the rehearsal of Dior Homme. I am talking with
Vicky about how the models should walk according to the light and the
rhythm of the music. The models are lining up.

(Image credit: TBC)

8:15PM Rehearsal starts. “Feel the music, be haunted by it. Don’t touch the
fabric. Don’t loose the rhythm, elevate yourself, float.”
9:38PM Rehearsal is finished. “Guys, thank you for your time, effort,
concentration and kindness”.
11:23PM At the Galeries Nationales du Grand Palais, after passing a long
complicated security check.... 

(Image credit: TBC)

 ... meeting with the Villa Eugenie team working on the set of Hermes to
decide on the exact length of the catwalk - we are discussing a 50cm
difference.

(Image credit: TBC)

00:13AM At the headquarters of the Communist Party, meeting with Thom
Browne to talk about the music and the concept of the show.

(Image credit: TBC)

01:21AM I am starving. Let’s stop at a grocery store to get something to eat
since everything else is closed and I have no more soup.

(Image credit: TBC)

26/06/2010
9:16AM On my way to Halle Freyssinet for the Dior Homme show,
checking out pictures of Kris Van Assche. The photographers did a good
job. Briefing Julien, personal assistant, on today's planning. Thank God he's
with me! Can trust him to get everywhere on time.

(Image credit: TBC)

9:30AM Arriving at Halle Freyssinet, directly go to Piet, technical director
to see where the problems are. The biggest nightmare was setting up a
white runway in the middle of a dirty factory. We need to protect every
square inch.
9:40AM Won't be able to pass by Lanvin and Maison Martin Margiela this
morning. I need to focus here.
9:50AM Welcoming Kris Van Assche, showing him pictures of his own
show, going over the venue discussing the light, scenography, music...

(Image credit: TBC)

9:55AM Evaluation with Vicky: 'We need to protect the floor and the
benches with plastic. No one is allowed to step on the runway without
special covers on their shoes.'

(Image credit: TBC)

10:11AM 'Need to have a meeting right now. There are at least 10 priorities
and in two hours everything needs to be ready.'

(Image credit: TBC)

10:30AM Showing the Kazakh models, who flew in for Dior, how honored
we are to have them on the show. 'You are very important, the spirit and
soul of the show. I need your internal power to come out. Need you to be
there and lift up the whole thing.'

(Image credit: TBC)

10:35AM Interview (again…) with Loic Prigent about the scenography.
10:40AM Walking around the venue to verify every single detail: curtain to
be fixed to the floor; backstage; is everything is running smoothly; plastic
to cover the whole white floor; outfit of the cameraman - it's too obvious, I
want him to go home and get changed; remove insects off the white curtain
and floor; brief house photographers: 'I need emotion in the pictures. It has
to be poetic, more poetic than ever.' Tell the press office to start to number
the seats; give carpet instructions; check fresh paint on seats and cleaning,
cleaning, cleaning…

(Image credit: TBC)

12:50PM It's dying hot in here! We should open doors!
1:00PM Backstage photographers can start to enter the venue.
1:15PM Rehearsal starts in 10 minutes.
1:20PM Put on my intercom.
1:26PM Give top to Ignace for lights on the shell curtains.
1:30PM To models: 'Please come on guys, I need you as a team, Let's go!'
1:37PM Rehearsal minus 2 minutes.
1:39PM 'Powerful and a beautiful face when you pass in front of the
photographers, they are here for you! Music and models 4-3-2-1 GO!
POWER POWER POWER! Inner beauty! Distance is one of the most
important things during the show! We are going to do it again, please try to
concentrate! It looks like a mess. Let's line up and really get into it!'

(Image credit: TBC)

2:02PM Finale: 'GO GO GO GO GO. Stay close! Come on, energy! That's
better but we still have to give 30 percent on top of that for the real show.'
2:10PM Ask for a general cleaning again, we are opening the doors in 20
minutes.
2:12PM Debrief rehearsal with Kris Van Assche.
2:35PM Urge backstage people to go backstage as cabin will be closed in
three minutes.
2:40PM Last check before opening doors.
2:43PM Opening doors; no one can leave backstage or enter backstage
anymore.
3:10PM Have a chat with Cedric Saint André Perrin from AD, Suzy
Menkes from International Herald Tribune, Laurent Dombrowicz and Tim
Blanks from style.com.

(Image credit: TBC)

3:33PM 'Light top, take plastic off the ground top! Stand-by music top!
Light, tell me how much time you need? There is some tape left on the
runway! Take it off! Stand-by 30 seconds!
3:35PM 'Show 5-4-3-2-1 GO! Allez energy! Don't lose a second.'

(Image credit: TBC)
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3:46PM '3-2-1 top Kris' Kris comes out of the backstage, people seem happy
and excited, show is over.
4:03PM Receive positive feedback from Karl Lagerfeld. I am very happy
and Kris looks happy too, that’s what matters.

(Image credit: TBC)

4:30PM It is time to finalize the set of Hermès. It is Gay Pride today. It takes
ages to cross the city and get there.
5:20PM Passing the strict security check point again at the Galeries
Nationales du Grand Palais.
5:30PM Catching up with Aminata and Ikrame.

(Image credit: TBC)

5:34PM Say hello to the people from Hermès in backstage, decide the
direction the
models will come from on stage during the show.
5:42PM Give instructions to finalize the decor. Demand to add painting
stains on the floor but in a way that it does not look too obvious.

(Image credit: TBC)

6:24PM Check the music selected for the show. This time it’s a slower
tempo.
6:36PM First rehearsal. Brief the models with Ikrame. Show the way to
walk on this show. 'It is a more relaxed walk than on the other shows, like a
seaside walk to soft music and with a twinkle in the eyes but please don’t
fall asleep.'

(Image credit: TBC)
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7:02PM Second rehearsal, dressed this time.
7:10PM Check if Hermès designer, Véronique Nichanian, is satisfied.
7:50PM Chat with some models.
8:00PM Doors are open.
8:40PM The show starts.

(Image credit: TBC)
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9:05PM Hugging Véronique Nichanian. She looks happy with the show -
me too.

(Image credit: TBC)

9:10PM Chat with Ikrame. Getting tired. I can not sleep long when I am on
prod, my brain doesn’t stop analyzing everything that needs to be done.
9:40PM Arrive on the set of Lanvin at the National Sciences Museum of
Geology. Greeting Alber and Lucas. We start discussing all the details.

(Image credit: TBC)

9:52PM Check with Ignace from where the light should come from for an
optimal effect.
10:15PM Read the reviews about the Dries Van Noten show in the
newspaper.
10:20PM Decide the catwalk timing with Guillaume.
11:12PM Time to grab something to eat and get some rest.

27/06/2010
8:47AM Arrive on the set of Lanvin. Saying hello to all teams. Hug Vicky,
project
manager at Lanvin as well. Forgot to say, she is my other half…

(Image credit: TBC)

9:10AM Ask Guillaume to prepare the models.
9:25AM Welcome the models.
9:33AM Get ready for the rehearsal. Adjust the mic and brief the models.

(Image credit: TBC)

10:31AM Start the second rehearsal. The boys must walk much faster. It’s a
long catwalk, Alber wants electricity in the air.
10:55AM Talk to the models one by one to make sure they've understood
the walk. Ask backstage team to scratch the soles of their shoes and put
some coke on it to enable them to walk better, this old parquet is quite
slippery.
11:03AM Discuss the last details with Alber Elbaz and Lucas Ossendrijver
before starting the show.

(Image credit: TBC)

11:08AM Give the last recommendations before the beginning of the show.
11:20AM The show starts. Direct it.

(Image credit: TBC)
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11.45AM: Show is finished, Terry Jones asks me to give a few comments for
the I-D Magazine
website.

(Image credit: TBC)

12:25PM Saying goodbye and congratulating Lanvin teams for their great
work before heading for a quick lunch with Alber Elbaz to discuss the
upcoming womenswear show.
1:40PM In car on my way to the Communist Party, it was built by Oscar
Niemeyer. It is really a fantastic building.
2:25PM Discuss scenography of the show, going over every single step
with Thom,
Guillaume and Steven.

(Image credit: TBC)

2:45PM Go upstairs to evaluate every single part of the show. We have to
define zones? Need to do a few changes, where do I put 60 photographers?
Where do we place the plasma screen so that the standing guests have a
clear view of what is happening inside the show area?
3:25PM Want everything out and clean, need to start rehearsal. We are
late!!!
3:30PM Show models first step of the scenography..
3:38PM Guys, this is what you will look like!!!

(Image credit: TBC)

4:10PM We don't have much time left, still have to do much more
rehearsal. Too much information at short notice for the models. Most of the
boys haven't passed by hair and make up yet, but rehearsal is priority now!
4:11PM Rehearse the finale before doing the scenography with costumes.
4:50PM Repeat text with models who have to speak for the audience.
5:05PM Second rehearsal with costumes on. Showing them how to behave
with a cosmonaut suit on. There is a lot of tension! Some boys are making
too many mistakes, which is normal, the scenography is very difficult. It
would normally take six to seven hours to do such a presentation, we only
have three...

(Image credit: TBC)

5:33PM Third rehearsal, boys still haven't gone to hair and make-up, doors
are meant to open at 6PM. 'It's a nightmare.'
5:50PM Boys rush to hair and make-up while Thom and I repeat with
'speaker-models'. We are stressed but a good laugh helps to reduce it.

(Image credit: TBC)

6:00PM We open the doors but people have to wait as the models are not
ready. Damn, what a stress!
6:46PM Stress everywhere, at hair and make-up, in between models, at
music... I lost my paper with the steps of the choreography, my gosh... this
never happens to me!
6:47PM We can finally start the show.

(Image credit: TBC)
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7:05PM: End of the show! No one noticed the stress and it looked amazing.
7.30PM Congratulate Thom and my team. Thom tells me: 'This is the
biggest challenge we've ever had so far!' You bet, my dear ....
8.15PM Go to hotel to take a shower, have to be at the Thom Browne
dinner at 9PM.
Unfortunatly I fall asleep, twice...
10:00PM Arrive at Dave for Thom Browne dinner.
1:00AM Finally go to sleep.

28/06/2010
10:20AM Review the Wallpaper.com report with Daphné.

(Image credit: TBC)

12:50PM Meet with some members of Villa Eugénie team about a new
project in New York.

4:27PM Finally go home after a few months of hard work, dreaming of the
next one, Chanel couture in a week...

(Image credit: Steve Hall)

Towards the end of the 19th century, when Chicago was the fastest-
growing city in the world, it was also, arguably, the most architecturally
adventurous. Louis Sullivan was creating organically ornamented towers;
Daniel Burnham was building steel-framed mega-blocks; Frank Lloyd
Wright was hybridising Arts and Crafts, Japanese and proto-deco Prairie
styles; the modern office block and skyscraper were both emerging; and
the city’s upper-middle-class houses were a riot of invention and
eccentricity.

At some point around half a century later, however, the city became
enthralled with the work of Mies van der Rohe, newly arrived from
Germany and thoroughly worshipped in his adopted home city. Chicago
practice SOM began to produce mini-Mieses for the city, and the minimal,
Miesian glass and steel block became Chicago’s new architectural motif,
steamrollering (almost) everything else.

(Image credit: Paul Warchol)

Inside Larry Booth's 'House of Light'
By the early 1970s, a rebel resistance arrived in the form of the Chicago
Seven, their name a tongue-in-cheek riff on that other Chicago Seven, the
anti-Vietnam War counter-culture group who were famously put on trial in
1969. One of the architectural seven was architect Larry Booth, who is now
88. ‘It wasn’t that we didn’t like Mies,’ says Booth. ‘It was more that
Chicago was being represented only by that kind of architecture – and it
was so much richer.

‘There had been a Miesian show in Munich in Germany and they brought
it to Chicago [‘100 Years of Architecture in Chicago’, at the Museum of
Contemporary Art, 1976]. So we decided to set up a kind of counter-show,
which illustrated that much broader Chicago tradition. That was where the
Chicago Seven started.’

At Larry Booth’s House of Light, a central atrium is dominated by a white steel staircase
that winds up several floors in a style evocative of an art deco cruise ship

(Image credit: Steve Hall)

Some of the other members of the seven are perhaps better known than
Booth, their works more widely published, including Stanley Tigerman,
James Ingo Freed and Tom Beeby. They were later joined by Helmut Jahn
(whose landmark Thompson Center is currently being modified by
Google). That counter-show at the Walter Kelly Gallery in 1978 centred
around what they called the ‘Exquisite Corpse’.

Inspired by the surrealist parlour game in which players would sketch a
portion of a body without seeing the others’ contributions, the seven
architects conjured up a row of Chicago townhouses, each a mini-
postmodernist experiment, but designed to slot in with their historic
neighbours. This speculative street might have had some influence on the
‘Strada Novissima’, which formed the centrepiece of the 1980 Venice
Architecture Biennale, directed by Paolo Portoghesi. Here, too, architects
were invited to contribute to a postmodernist street with the theme of ‘The
Presence of the Past’.

Palladian motifs appear throughout the house in the form of arches and classical alcoves but with a
postmodernist bent

(Image credit: Steve Hall)

Perhaps the least postmodernist contribution of the Chicago Seven, Booth’s
design featured a frosted glass façade with a tapering grid of clear
openings. He continued to explore the classic Chicago townhouse in its
historic street context in his 1983 House of Light, which recently came up
for sale.

An impeccable slice of postmodern heritage and one which is now perhaps
easier to appreciate in its historical context, the house is set on a narrow
plot, with a classically inflected symmetrical façade to the street but with
expanses of glass so that it appears almost like a public building. Its most
surprising feature is a dominating staircase, arranged around a kind of
atrium.

(Image credit: Steve Hall)

‘It’s a narrow house,’ says Booth. ‘And you’re going to be up and down
those stairs a lot. We thought there needed to be some joy in climbing those
stairs.’ So the walls are striated using mouldings that echo the heights of
the stair risers, giving the effect of a series of extremely shallow shelves
spanning the entire atrium. It’s a striking touch and, together with the
rather nautical-looking steel railings, gives the impression of an art deco
cruise ship. Another striking aspect is the clearly Palladian proportions,
albeit squeezed into a mannered verticality.

‘Some time around the mid-1970s, I took off to Italy and visited every
Palladian villa,’ says Booth. ‘Some were derelict or being used as barns.
Palladio’s architecture is actually very simple but it’s all about proportion,
and when you’re in these buildings, you really feel it; there’s a sense that
this is a real place, a place of balance, proportions and harmony.’

(Image credit: Steve Hall)

At the time, the work of 16th-century Italian architect Andrea Palladio was
being re-embraced, with many architects and theorists attempting to
reconcile modernism and Palladianism, a debate that culminated in the
1976 publication of architectural historian Colin Rowe’s essay The
Mathematics of the Ideal Villa. A renewed interest in proportion and
mathematics (which would bifurcate into postmodern classicism on one
side and deconstructivism on the other) saturated the discourse, but
Booth’s House of Light is almost like an essay in proportion itself. It has a
diagrammatic quality familiar from those sketches of façades subdivided
into their mathematical constituents, their golden sections and so on.
Beyond the proportions, the Palladian motifs appear here as arched
windows and in the complex vocabulary of variously-shaped doorways.

Incredibly, the house has barely been touched in the more than 40 years
since it was completed. In that time, it has had four owners, all of whom
have clearly enjoyed the interior and left it as it was. Fashions shifted, and
postmodernism (even of this rather understated kind) was out of favour
for a long time. That is at least partly why so few interiors from that era
survive, making this yet more of a welcome oddity. But perhaps precisely
because of its sly mix of modernism and postmodernism, its complex,
enjoyable elevations and its elision of style, this little house has never quite
gone entirely out of fashion. ‘You could say it was postmodern, but I’d say
it was more committed to the Renaissance,’ says Booth. It is a rare survivor
of a moment that is currently having a bit of a renaissance itself.

boothhansen.com

This article appears in the October 2024 issue of Wallpaper*, available in print on
newsstands, on the Wallpaper* app on Apple iOS, and to subscribers of Apple
News +. Subscribe to Wallpaper* today
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‘The Vondel Fountain, Stacked’ in Amsterdam's Vondelpark
(Image credit: Courtesy of SolidNature)

Last week, on a warm September evening during Amsterdam Fashion
Week 2024, there was something of a pre-show buzz in the city's
Vondelpark as fashion crowds and a curious public gathered together
around the park's central lake. All eyes were fixed on an amorphous cloth-
covered structure that sat mysteriously at its centre. On the nearby bank,
David Mahyari, the young and charismatic co-founder and CEO of stone
brand SolidNature, rounded up a speech to mark its unveiling by declaring
that ‘the future belongs to the dreamers’, before the cloth was pulled back
to unveil a sculptural fountain made up of three stacked blocks of blue
onyx. As water began to flow from the geometric volumes, the crowd
cheered. Passersby stopped to pull out their camera phones and dog
walkers sat on the grass to listen to the sound of the cascading water as the
evening sunlight played on the fountain's silvery blue surfaces.

SolidNature unveils ‘The Vondel Fountain, Stacked’

Designer Sabine Marcelis and SolidNature co-founder and CEO David Mahyari

(Image credit: Sabine Marcelis and David Mahyari)

‘The Vondel Fountain, Stacked’ – which will remain in the Vondelpark for
at least three months – is the latest project in a decade-long collaboration
between Amsterdam-based SolidNature and Dutch designer Sabine
Marcelis. Previous works with the brand include a series of rotating marble
and onyx chairs and tables, a freestanding pink onyx bathroom, and a
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Ali Morris

seven-metre-long table and bar made using six different types of travertine.

‘The design process in this case was very interesting,’ explained Mahyari at
the launch event. ‘Normally, you start from a design and then you ask 'how
many slabs do I need?' But in this specific case, there was material
available, and Sabine needed to design around the available material,
which was a whole different way of designing.’

(Image credit: Courtesy of SolidNature)

The blue onyx slabs Mahyari refers to were originally part of SolidNature’s
prize-winning installation by OMA showcased at Milan Design Week 2023.
The repurposing of materials is something Mahyari is keen to continue in
order to minimise waste and reduce the environmental footprint of the
brand's designs. ‘We wanted to create impact by creating a shocking
contrast,’ he told the gathered crowd. ‘I would say, with the greenness of
the park, you will see that it almost feels artificial. It almost feels like it's
AI.’

Indeed, the blue onyx has an artificial element, because the blue colour is
created by layering translucent onyx with an aluminium honeycomb
structure and painted blue to enhance the natural hue of the stone. The
vivid shade was echoed throughout the event; in the clothes worn by
models who welcomed guests to the drinks reception, in the cups guests
drank from and even the drinks themselves.

(Image credit: Courtesy of SolidNature)

‘Water has been a recurring element in my work, acting as both a medium
and a source of inspiration,’ says Marcelis, highlighting water’s ability to
transform spaces through movement, sound, and ambience. ‘My journey
has included designing fountains for renowned institutions and brands,
such as the Mies van der Rohe Pavilion in Barcelona and luxury fashion
house Fendi.’ she adds. ‘We've done a lot of collaborations with fashion
brands and my approach is not dissimilar to that of fashion, creating really
interesting silhouettes with beautiful materials. We've done many projects
together with SolidNature all over the world for fashion brands, so it feels
like a full circle moment to bring it back to Amsterdam this time.’

(Image credit: Courtesy of SolidNature)

The theatrical unveiling and collaborative nature of the Vondelpark
fountain project is part of a longer-term campaign of Mahyari's to position
and operate SolidNature much like a luxury fashion brand. This can be
seen in its focus on small-scale product launches, one-off installations and
the introduction of trend-led colours and materials.

Artistic collaborations have seen the brand partner with luxury cashmere
brand Harden on an apparel collection informed by the different varieties
of stone, sculptures with jewellery designer Ward Strootman and seating
with Iranian artist Bita Fayyazi. 

(Image credit: Courtesy of SolidNature)

Inspired by fashion houses, Mahyari, who founded the company with his
brother in 2011 and took over as CEO in 2018, structured SolidNature's
offerings into four tiers: Standard (off-the-shelf tiles), Readymade (cut-to-
size tiles for larger projects), Made-to-measure (custom designs for
architects), and Bespoke (exclusive services for clients with unique
requests, like custom-coloured stone or speciality coatings). This approach
allows the brand to offer a full range of tailored services, from standard
products to highly specialised projects, similar to the segmentation seen in
fashion with ready-to-wear and haute couture.

‘We are unique in that we offer all these services–normally companies only
do tiles or specialise in innovation, but not everything. We have the whole
package,’ says Mahyari, highlighting some of the company’s more
elaborate bespoke projects, like developing a waterproof coating for an
onyx pool or injecting pink and green pigments into onyx for Prada
Foundation elevators.

(Image credit: Courtesy of SolidNature)

It’s the day after the unveiling of Marcelis’ sculpture and Mahyari is back
at the brand’s impressive production facility and showroom on the
outskirts of Amsterdam. As we walk through the space marveling at the
factory machines and vast stone library, he discusses SolidNature’s plans
for becoming a zero-waste operation.

SolidNature factory

(Image credit: Courtesy of Sabine Marcelis and SolidNature)

He plans to create a circular buy-back system whereby stone used in
luxury store fit-outs can be installed in such a way that it can be returned
and repurposed at the end of its commercial life; how offcuts in his
factory’s ‘stone graveyard’ could be used by young designers, and even
ways in which stone dust could be reused.

Already his mind has moved on from the events of yesterday. ‘It’s not that
I’m not grateful and happy,’ he reflects. ‘But this is my job – to keep
moving things forward. The moment we get comfortable, I need to come in
to give it another push, create a whirlwind, and then organise it all again.'

solidnature.com
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